
Madrid, waking up after seven o’clock. A big flood that was coming back from work crossing paths in Gran Vía. While we were walking with the artist to the exhibition, the sculpture and architecture started to talk. It was then when we asked them what was their relation that was beyond the specific use of the shape. 


The architecture said that both arts share a deep knowledge of the materials, which answer in a specific way to the different forces of nature as time goes by. The human scale and the limitation of its tools are added to this fact, said the architecture, delimiting the possibilities in shape and size. For this, it is necessary to control the number that ensures the proportion and makes the structural stability possible.

The space, added the sculpture, is what essentially was pairing them. Overcoming the human needs, it said, there is a place we cannot live in, but it moves us deeply. It is then when a categorical leap takes place in the observer, who is attracted by a shape without an explicit function, where it isn’t important anymore what position or proportion is established in the work. It continued arguing, that shape the space is reserved for three-dimensional and corporeal arts. No one else shapes the space.

These proud arguments appealed to us suspiciously convincing. All those qualities... Where they real reasons of the sculptural and architectural creation? 


Our conversation took us a few steps from the destination where, in front of the entrance of the exhibition and observing all those who attended the event, we saw a greater truth and an idea formed an exclamation: 

Any artistic value floats faltering, awaiting the interpretation!


We knew that it depended on them to endure the work that we were going to contemplate and that the legacy, the symbol, the responsibility and the debt were necessary steps to achieve this art.

All the works we possess conform the true artistic legacy. Somehow, every artist drinks from the previous work, that wakes his muses and generates the predisposition to the necessary action for any creation.

These previous works have been executed in a specific time, a specific place, with specific techniques and materials... And nevertheless, they achieve to awake eternal impulses and values, through an enduring force behind the symbol. Or... Could any creation escape from such condition? Is there any quality that rises higher? How to get really inspired if not through the.....?
How often the sense of human work has been observed in clumsy and imprecise gestures expressed in rotten material!, How many times is this going to happen! How often is the call going to be repeated!

It is expected that the observer experiences a reaction that takes him beyond satisfaction and astonishment. As these are just effects and as such, they run the risk of dying soon.


This heady aroma floats waiting for the interpretation, it is only realized when it generates responsibility.


This is the way it is and it always will, in any place young generations will awake thanks to the work of previous artists, whose work despite time and fashions, still contains true values worth to be expressed again through new shapes.
But the challenge is enormous, as correctly interpreting the works of the masters, to endure their eternal values, is a heroic process and in our case we should carry it out through the constructed realities... And so the architects were on their way back in Gran Via, being grateful to the sculptor, inspired by his work and absolutely in debt.
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